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Program Notes

In the OVERTURE FOR BILLY, Frank Erickson bases the composition on
two matn themes, a sprightly allegro stated by the solo trumpet at the beginning,
and a slower, more legato second theme. In the allegro, he inserts fragments of
children's songs, often with a surprising twist harmonically or melodically. All of
this gives the piece a child-like (but not childish} air,

Czech composer Vaclav Nelhybel has drawn from the folk music of his
homeland for the material used in the SUITE FROM BOHEMIA, The descriptive
titles of the movements are probably the only guide the listener needs to enjoy
this exciting new composition.

Beethoven. wrote the music for the ballet PROMETHEUS in 1801. The
overture is very traditional in form, with a siow, dotted rhythm introduction,
and a longer aflegro in sonatina form. The transcription for band was done by
Clifford Barnes.

There are so many original rhythmic ideas in Robert Jager's THIRD. SUITE

that it is impossible to list them all. A Ilstener who enjoys tapplng his foot to_ i

lively music will have a field day with this piece! The “March” alternates
between 4 beats to the bar and 3 beats, with the trio section in five-four. The
“Waltz’* alternates 3 and 2 beats to the measure, and contains a marvelous satire
of the familiar Strauss waltz in the middle. The *’Rondo” is a six-eight march
with plenty of surprises. This is one of those pieces you can enjoy again and
again, because there's always something new to hear.

INCANTATION AND DANCE by John Barnes Chance opens with the
unusual sound of unison flutes in the low register. The chant-like tune that they
play becomes the primary theme for the entire piece. The Incantation is
interrupted by the percussion section, followed by strident brass figures leading
to the Dance.

The Program

The Concert Band

l. March of the Menof Harlech . . . .. ... .. ...
Ii. QuertureforBilly . ... ......... ... ...

i1, Suite fromBohemia ., . . .. .. ... ........
1. Procession to the Castle 3.
2: Folk Tale 4,

— 10 Minute Intermission —

The Symphonic Band

. The Pathfinder of Panama .. .............
i Prometheus Overture .. ................

1. ThirdSuite o o cn v rmsn soam s e maa s
1. March )
2, Waltz
3. Rondo

v, The Lab Band
1. Rainy Daysand Mondays . . ... .........

2.5000KY, oiomne v m e s st e s e e s e e ke s
V. Valdres., . . .. o o v i i e s e e e e e
VI, Incantationand Dance - . .. .. .. .........
VI, Promises, Promises . .. ... .............

Highlights from the musical
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. . Vaclav Nethybel
Tournament
Bound Dance

. John Phillip Sousa
. ‘L. van Beethoven
. . . . Robert Jager

Mahatfey, Arranger
Mahaffey, Arranger
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